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TDub lin  <5rcmõ  Opera  Socletp 

PRESENTS 

THE  PREMIER  PRODUCTION  IN  IRELAND 

OF 

CLAUDE  DEBUSSY’S 

^pelleas  artõ  Mtclisanõe 

(POEM  BY  MAETERLINCK) 


IN 


Obft  (Baietj  ^l)eatre.  Dublin 


MAY,  1948 


ring 

up  the  curtain  .  .  . 

ON  A  NEW  KIND  OF  MUSICAL  FEAST  FOR  IRISH 
MUSIC-LOVERS.  THE  BUTLIN  VILLAGES  1N 
ENGLAND  HAVE  ALWAYS  PRIDED  THEMSELVES 
ON  PROVIDING  THE  BEST  IN  MUSIC  FOR  THEIR 
PATRONS.  IN  ADDITION  TO  MANY  CONCERT 
CELEBRITIES,  FAMOIJS  COMPANIES  WHO  HAVE 
THRILLED  THOUSANDS  OF  BUTLIN  HOLIDAY- 
MAKERS  ARE  THE  SAN  CARLOS  OPERA,  THE 
INTERNATIONAL  BALLET  AND  THE  LONDON 
SYMPHONY  ORCHESTRA.  AND  NOW  THE 
ARISTOCRACY  OF  THE  MUSICAL  WORLD  COMES  TO 
MOSNEY  HOLIDAY  VILLAGE  —  OPENING  JUNE  5th. 

Butlin’s 

HOLIDAY  VILLAGE  •  MOSNEY 

NEAR  BALBRIGGAN 


★  Write  for  illustrated  brochure  and  particulars  of  (all-in *  tariff  to  P.H.O. ,  Butlin ’s 
Irish  dc  Continental  Eolidays  Ltd Mosney,  Nr.  Laytown ,  Co.  Meath . 


McConnells 


You  cannot  buy  a  tiner  Lighter.  Flawless  and 
mechanically  perfect,  the  Ronson  patented  one-finger 
action  never  fails.  Millions  of  satisfied  users  are 
your  guarantee.  Chrome-plated  and  engine-turned 
models  at  all  good  Jewellers,  Stores  and  Tobacconists. 
Be  sure  it’s  a  genuine  Ronson — look  for  the  name  . . . 
also  for  best  Service  in  any  lighter  use  only  Ronson 
Flints,  Wick  and  Ronsonol  Lighter  Fuel. 


Ronson 


PRESS -/TS  L/r/ 
RELEASE -/TS  OUT! 


things  of  beauty  .  .  . 


At  Arts  Ltd.,  beside  the  Gresham  Hotel  you  will  find 
a  host  of  lovel y  things  tastefully  displaved. 

Decorative  Mirrors,  Wedgewood  Vases,  Drinking  Sets, 
Tea  Services,  Beautiful  Cut  Glass. 

While  there  visit  the  Oid  World  Corner...a  delight  to 
the  Connoisseur. 

ARTS,  LIMITED 

DUBLIN  yS  LOVEL1EST  SH  OP 

(beside  the  Gresham  Hotel) 


Open  all  day  Wednesday. 


Closed  Saturdav,  1  p.m. 
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I 


ALWAYS  IN  HARMONY 


/V/f/e  Tiir  ee 


f 


I  must  take  out  a  \  O h 

KEN  LIBRARY  SERVICE  SUBSCRIPTION 

and  have  all  tlie  reading  I  want  for  tlie 

NEXT  THREE  MONTHS 

*  over  20,000  Books  in  new 
condition  are  now  available 

KEN  LIBRARY  SERVICE 

27-28  CLARE  STREET  ::  DUBLIN 
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SPONSORS 


HIS  EXCELLENCY  COÜNT  STANILAS  OSTROROG,  The  French  Minister. 
MISS  B.  ANDREWS. 


PROF.  LEONARD  ABRAHAMSON. 
MRS.  T.  V.  CASE. 

MISS  EILEEN  CULLINAN. 

MICHAEL  DINNIGAN. 

FRANK  DONNELLY. 

MORRIS  ELLIS. 

LOUIS  ELLI  MAN. 

W.  P.  FITZGERALD. 

W.  A.  FREEDMAN. 

KEVIN  FITZGERALD. 

DAVID  GLASGOW. 

MISS  E.  L.  GILL. 

LOUIS  JAMMET. 

MISS  E.  KNEAFSEY. 

SIR  JOHN  KEANE,  Bart. 

W.  H.  LÄMB. 

DR.  J.  F.  LARCHET  (Pres.  D.G.O.S.) 
MRS  MADELEINE  LARCHET. 

C.  E.  McCONNELL. 

( Chairman  Patrons  Committee). 
MRS.  W.  MENARY. 

PATRICK  C.  MOORE. 


T.  MORAN. 

JAMES  J.  0’CONNOR. 

DR.  MICHAEL  F.  0’HEA. 
COMMDT.  W.  0’KELLY. 

( Chairman  D.G.O.S.) 
MRS.  K.  0’MALLEY. 

MISS  M.  O  TOOLE. 

DR.  VINCENT  0’BRIEN. 

OLIVER  OBRIEN. 

DR.  J.  J.  PHELAN. 

SERGE  PII  ILLI  PSON. 

R.  S.  PELISSIER. 

H.  E.  REDMOND. 

MRS.  M.  SPIRO. 

DR.  BETHEL  SOLOMONS. 

LIAM  THOMPSON. 

MRS.  TYRELL. 

VICTOR  WADDINGTON. 

GEORGE  WADDINGTON. 

MRS.  A.  L.  WINDSOR. 

MISS  E.  WILLIAMS. 

ELEANOR  LADY  YARROW. 

JACK  B.  YEATS. 


E.  MOONEY. 

LADIES  &  GENTLEMEN  OF  THE  CHORUS  OF  D.G.O.S. 

SPONSOR  FUND  COMMITTEE 

Umler  the  Joint  Chairmanship  of  Dr.  Jack  Larchet  and  Victor  Waddington 
Hon.  Treasurer  :  Joint  PLon.  Secretaries  : 

MADAME  LOUIS  JAMMET  ROBERT  PELISSIER 

LIAM  THOMPSON 


The  Dublin  Grand  Opera  Society  thanks  the  French  Government 
and  its  Legation  in  Ireland  —  the  sponsors  whose  names  appear 
on  this  page  and  the  advertisers  in  this  programme,  without 
whose  co-operation  and  practical  support  this  production  of 
“Pelleas  and  Melisande”  would  li  ave  been  impossible. 
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RADIO  REVIEW 


Ireland\s  National  Radk>  Weekly. 

★ 

WILL  TELL  YOU  ALL  YOU  WANT 
TO  KNOW  ABOUT 

RADIO  EIREANN ,  B.B.C. , 
A.F.N.  & 

EUROPEAN  PROC AMMES 

Beviews,  Previews  and  Personality 
Features  on  the  Stars  of  all  the  Shows 
—  of  Badio,  Stage  and  Screen.  — 

ORDER  NOW 


EVERY  FRIDAY  — 
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PRICE  2d. 


P.  J.  BOURKE 

STAGE  &  FILM  COSTUM1ERS 


Kire  Service,  Lady'$  <k  GenVs 
Morning  and  Evening  Dress. 


Fancy  goods ,  grease  paints, 
carnival  novelties ,  perfumes. 


64  DAME  ST.  DUBLIN 

Phone  71409 


* 


Made  by  a  special  process 
with  the  purest  Honey  and 
the  richest  full  cream  Milk. 

Its  delightful  flavour  and 
milky  taste  is  a  revelation 
of  deliciousness. 

MADE  BY  CHOCOLAT  TOBLER  (IRELAND)  LIMITED,  DUBLIN. 


The  Chocolcrfe 
thats  Differenf  / 


Page  Seven. 


MEET  AT  THE 

METICCIPCEE 

and  enjoy  .  .  . 

COCKTAILS  IN  THE  ADAM  ROOM 
GRILLS  FOR  THE  GOURMET 

RESTAURANT  MEALS  OF  DISTINCTION 

SWIFT  SERVICE  IN  THE  CINEMA  CAFE 
LOUNGE  COMFORT  IN  THE  LÕNG  BAR 
WEDDING  BREAKFASTS  AND 
PRIVATE  PARTIES  IN  THE  ODEON  ROOM 
DANCING  IN  THE  BALLROOM 

.  .  and  .  . 

ICEL4ND’*  FINEST 


IPECAL 


PCCMS  CINEMA 

—  Corning  Shortly - 


HUNTED  FOR  WH AT  HE  BELIEVED  .  .  . 

CURSED  FOR  WH  AT  HE  WAS  .  .  . 

BELO VED  FOR  WH  AT  HE  DID. 


“THE  FUGITIVE 


11 


HENRY  FONDA 
J.  Carrol  Naish 


Starring 

DOLORES  DEL  RIO  - 

.  .  with  .  . 

Leo  Carillo  -  Ward  Bond 


PEDRO  ARMENDARIZ 

Robert  Armstrong 
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LEGATION  DE  FRANCE  EN  IRLANDE 

Music  is  a  universal  language.  It  knows  no  frontiers.  Neither  tiine  nor 
distance  hinder  it.  Its  kingdom  is  not  entirely  of  this  world  for,  speaking  to  the 
heart,  it  reveals  what  ordinary  language  cannot  express. 

No  music  endows  with  so  much  mystery  this  appeal  to  the  springs  of  the 
subconscious  as  that  of  Pelleas  and  Melisande”,  and  it  is  what  places  the  work 
apart  from  the  rest  in  the  history  of  opera. 

Many  successive  stages  have  passed  since  Monteverde  and  Alexandra  Scarlatti 
attempted  the  association  of  the  human  voice  and  the  symphonic  orchestra  as  a 
means  of  expressing  the  passions  which  stir  the  human  heart,  rather  than  as  a  mani- 
festation  of  religious  sentiment,  as  had  been  the  case  with  the  oratorio. 

Rameau  brought  to  it  his  art  and  Beethoven  his  genius.  With  the  inimitable 
grace  of  Mozart  in  “The  Marriage  of  Figaro”,  the  medium  achieved  perfection, 
while  Gluck  introduced  into  it  a  new  tone  of  majesty.  The  Italian  masters  of  the 
XIX  century  used  easier  methods,  and  the  bei  canto  triumphed  in  Milan. 

It  was  then  that  Wagner,  exploiting  to  the  full  all  the  resources  of  the  symphonic 
orchestra,  gave  musical  drama  a  new  means  of  expression  by  the  use  and  reiteration 
of  melodic  themes,  each  with  its  own  value  and  deep  significance.  After  “The 
Ring”,  “The  Master  Singers”  and  “Tristan  and  Isolde”,  it  seemed  that  opera  had 
reached  its  highest  peak. 

For  several  years  it  was  felt  that  everything  had  already  been  said  ;  but  human 
genius  does  not  tire  of  creating.  At  the  beginning  of  the  century,  a  new  formula 
was  evolved  by  Claude  Debussy.  Deliberately  forsaking  the  pompous  Wagnerian 
architecture  and  the  determinism  of  the  melodic  themes  whose  unavoidable 
reiteration  evoked  the  phenomena  of  nature,  the  master  of  the  new  French  school 
put  into  use  a  more  subtle  method  of  expression,  nearer  to  that  continuous  yet 
always  variable  movement  which  belongs  to  the  inner  life. 

Debussy  adapted  his  own  form  of  musical  expression  to  the  poetic  form  instituted 
by  a  young  Belgian  who  is  now  famous,  Maurice  Maeterlinck.  This  was  the 
association  which  gave  birth  to  “Pelleas  and  Melisande”.  At  the  time,  the  public’s 
surprise  was  as  great  as  that  caused  in  their  day  by  the  first  masters  of  the  im¬ 
pressionist  school  of  painting — Manet,  Cezanne  and  Degas,  with  just  as  violent 
criticism  and  as  passionate  enthusiasm. 

This  is  the  work  which  will  be  performed  to-night.  I  should  say  that  I  had 
never  expected  to  hear  it  in  Ireland,  for  it  is  an  exceptional  work,  full  of  reserves 
and  innuendoes,  and  rarely  produced  on  the  foreign  stage.  As  with  the  canvasses 
of  the  impressionist  painters,  now  universally  admired,  time  had  to  do  its  work  in 
order  that  music  of  so  rare  a  quality  might  be  appreciated. 

On  that  account,  French  theatre  directors  show  little  enthusiasm  for  the  “export” 
of  Pelleas.  They  keep  the  opera  of  the  man  whom  d’Annunzio  called  “Claude  of 
France”,  as  a  secret  treasure. 

The  “Dublin  Grand  Opera  Society”  has  overcome  their  resistance.  With  endless 
patience,  the  Directors  of  this  organisation  have  surmounted  all  obstacles.  How 
can  we  fail  to  pay  homage  to  them  and  the  Members  of  the  Special  Committee  who 
have  won  the  sympathy  and  support  of  the  French  Government.  Thanks  to  their 
efforts,  the  Paris  opera  has  sent  here  its  best  artistes,  and  fortunately  Monsieur 
Roger  Des ormiere’s  Services  have  been  secured  as  conductor. 

All  the  necessary  conditions  are,  therefore,  present  for  “Pelleas  et  Melisande” 
to  be  played  for  the  first  time  in  Dublin,  in  all  its  beauty  and  amidst  the  tremor  of 
those  mysterious  voices  which  speak  to  the  soul. 

OSTROROG. 

Page  Nine. 


MUSIC 


EVEN1NG  GOWN  IN  BLACK 
AND  WHITE  Sl-OT  NET. 


Slyne 

AND  COMPANY  LIMITED 


} 

j 

i 


ii 

i 


i 

j! 


71  Grafton  Street,  Dublin 


RECORDS 

RADIO 

★ 

MINLATURE  SCORES 
BOOKS  ON  MUSIC 
OPERATIC  VOCAL  SCORES 
We  stock  every  Record  as  issued 
PLAYING  DESKS 
RADIO-GRAMOPHONES 

★ 

MATS 

FOR  MUSIC 

130  St.  $tephen’s  Green 

ESTABLISHED  18f>0. 
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DUBLIN  GRAND  OPERA  SOCIETY 


11  STH.  LEINSTER  STREET. 


4th  May,  1948. 


o-night,  in  present ing  Debussy’s  great  opera  PeUeas  et 


I  Melisande”  for  the  first  time  in  this  country,  the  Dublin  Grand 
Opera  Society  has  made  a  notable  contribution  to  our  musical 
history.  The  occasion  is  indeed  an  historic  one,  for  the  eminent 
artistes  taking  part  have  come,  with  their  conductor,  direct  to  us 
from  L’opera  Comique,  Paris,  where  their  names  are  famous  for 
their  interpretation  of  this  beautiful  French  work  of  Art.  The 
Conductor,  Roger  Desormieres,  whose  name  is  so  closely  associated 
with  “Pelleas  et  Melisande”  is  an  acknowledged  authority  on 
Debussy’s  music. 

Whilst  the  Dublin  Grand  Opera  Society  feels  justly  proud 
and  honoured  to  have  sponsored  such  a  momentous  event,  it  is 
keenly  sensible  of  the  debt  of  gratitude  it  owes  to  the  French 
Government  and  its  Irish  Minister,  his  Excellency  Count  Ostrorog, 
without  whose  generous  co-operation  the  undertaking  could  never 
have  been  accomplished. 

In  the  name  of  the  Dublin  Grand  Opera  Society  I  have  honour 
and  pleasure  in  extending  to  our  French  visitors  a  sincere  Cead  Mfle 
Failte. 


John  F.  Larchet, 


President. 
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IRON  •  STEEL  •  LEAD 
BRASS  *  COPPER 
SECOND-HAND  MACHINERY 

SHERLING  &  SONS  LIMITED 

DUBLIN  AND  CORK 

TELEPHONE  79S77  TELEPEONE  1531 
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CLAUDE  DEBUSSY 


Claude  Achille  Debussy,  was  born  at  St.  Germain  en  Laye  near  Paris  on 
the  22nd  August  1862  and  died  in  1918. 

This  man  who  was  to  exercise  a  most  powerful  influence  on  modern  music 
received  a  most  conventional  musical  education  attending  classes  in  harmony  and 
composition  at  The  Paris  Conservatoire.  It  was  in  a  poetic  rather  than  a  purely 
musical  atmosphere  that  Debussy  absorbed  the  tendencies  which  were  to  make 
his  work  so  markedly  different.  After  travelling  to  Russia  with  Madame  Von 
Mech,  famous  for  her  correspondence  with  Tchaikovsky,  he  returned  to  Paris 
winning  in  1884  the  “Prix  de  Rome”  with  his  cantata  “L’Enfant  Prodigue.” 

Three  years  later  came  his  meeting  with  Stephane  Mallarme  and  a  group  of 
French  Symbolist  Poets  under  whose  spell  he  brought  to  his  work  that  vagueness 
which  has  been  its  distinguishing  characteristic. 

The  Composers  first  important  instrumental  work  was  the  “String  Quartet” 
performed  in  1893.  This  was  followed  by  the  famous  pastoral  rhapsody  “Prelude 
a  L’Apres — Midi  d’un  Faune”  which  created  a  sensation  by  its  freedom  of  form 
and  melody. 

Debussy ’s  chief  orchestral  works  were  “La  Mer”  (1903),  “Iberia”  (1906), 
“Images”  (1909-10),  and  his  only  opera  “Pelleas  and  Melisande”. 

R.S.P. 
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Ask 

your  Grocer 
for 


THE  NEXT  BEST  THING 

^  TO  NO  WASHING  UP 


Ihe  next  best  thing  to  no  washing-up  is 
to  make  the  job  as  simple  and  thorough  as 
ftun  be.  That  is  exactly  what  Calgonite 
does — a  little  in  the  water  gets  to  work  at 
once  dispersing  the  grease  and  dirt.  But 
it  does  a  great  deal  more.  It  softens  the 
water  and  prevents  lime  film  oi*  scum. 
It  dissolves  existing  seale  in  machines— 
that  breeding  ground  for  baeteria— and 
stops  new  seale  forming.  The  result  is 
sparkling  table-ware  and  glass,  free  from 
•smears,  with  the  very  minimum  of 
trouble. 


In  two  grades:  Calgonite  ‘M’  for  machines;  Calgonite  *±i  tor  Händ  wasHing 

Trade  enquiries  to  the  Manu factv rers  : 

ALBRI6HT  &  WILSON  (ireland)  LTO. 

IBEX  WORKS,  DUN  LAOGHAIRE. 

“ Calfjonite ”  is  the  reyistered  name  of 
Alhriqht  dw  1  Vilson'*  calrjonised  detergents 


<1 

4 


JULIES 

(Maison  Fran^aise) 


Made  in  Irish  Medium 
Grey  and  Brown  Botany 
Wool  Flannel.  Also  in 
Worsteds,  Gaberdines 
and  Tweeds. 

Manufactured  by 

Dublin  Bespoke  Clothing  Co.,  Ltd., 

Dublin 

GIVE  PRIDE  TO  YOUR  STRIDE 
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Instrument  of  Music 


His  Master  s  Voice”  Radios  and  Radiograms  reproduce  music 
as  the  masters  of  music  inake  it .  .  .  purity  of  tone  to  satisfy  the 
most  critical  ear.  H.M.V.  engineers  designed  these  sets  so  well 
that  from  a  record  of  a  Iive  performance  you  get  all  that  the 
artists  have  to  give. 


HIS 


THE  GRAMOPHONE  CO.,  LTD.,  35  PARLIAMENT  STREET,  DUBLIN. 
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Extracts  from  the  personal  letters  of  the  Great  Masters 


....  /n  my  estimation  the 
Steinway  Piano  stands  un- 
r.haüenged  in  its  idea/ 
supremacy 

JOHN  McCORMACK. 

**  / 

.  /  must  revea/  to  you 

the  innermost  emot/ons  of 
my  heart  and  teil  y*tI  0f 
the  great  musical  de/ight 
your  incompara b! e  pianos 


gtve  me. 


•  • .  my  joy  in  the  g  rände  ur, 
the  power  and  the  idea/ 
beaut  v  of  the  tone  wat 
unoounded. n 

1.  J.  PADEREWSKI. 

ši  - 

•  •  •  .  for  s  'unds  o /  sueh 
beauty  as  those  com/ng  from 
my  Steinway  Grand  flatter 
and  coax  the  most  agree • 
ao/e  tone  p/ctures  from  my 
harmonic  melodic  senses.  ” 

RICHARD  WAGNER. 


FRIT2  KREISLER 

Sõle  Irish  Agents 

MCCULLOUGhTS  LTD 


MUSIC  SALONS 

56  DAWSON  STREET 


DUBLIN 
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THE  STORY  OF  THE  OPERA 


DEBUSSY’S  “Pelleas  &  Melisande”— often  called  the  French  “Tristan”  because 
both  works  portray  lives  driven  to  fate  by  forces  stronger  than  themselves — 
represents  the  perfect  marriage  between  composer  and  librettist.  Claude  Debussy 
could  not  have  found  better  material  for  what  he  wanted  to  express  in  music  than 
Maeterlinck’s  drama.  He  gave  the  latter’s  characters,  if  only  for  a  short  time,  some 
semblance  of  life  that  they  might  not  otherwise  have  had. 

In  this  opera,  Debussy’s  only  venture  in  this  field  of  musical  composition,  here 
are  no  arias  just  for  the  sake  of  an  aria,  the  recitative  follows  speech  with  song  and 
only  then  if  the  emotion  of  the  character  demands  it.  Now  you  may  or  may  not  like 
this  opera  but  it  cannot  be  denied  that  it  is  in  its  way  a  beautiful  work  of  art. 

Act  I  (3  seenes) 

The  opera  opens  in  a  dark  and  forboding  forest  through  which  Golaud  stumbles, 
lost  while  hunting,  suddenly  the  stillness  is  broken  by  the  sobbing  of  a  young 
griefstrieken  girl  sitting  by  a  well,  who  when  questioned  tells  him  her  name  is 
Melisande  and  that  she  comes  from  afar.  Golaud  sees  a  crown  in  the  water  and 
makes  to  retrieve  it  but  is  stopped  by  the  girl  who  says  she  no  longer  wants  it.  He 
tells  her  he  is  Golaud,  son  of  Arkel,  King  of  Allemonde,  and  tenderly  persuades  her 
to  accompany  him  to  where  he  knows  not,  since  he  too  is  lost.  The  seene  changes 
to  ArkePs  castle,  in  a  room  of  which  Golaud’s  mother,  Genevieve,  is  reading  to  the 
near  blind  king,  a  letter  from  Golaud,  to  her  younger  son.  Pelleas,  telling  him  of 
his  marriage  to  the  Girl  of  the  Forest  and  asking  his  brother  to  prepare  Arkel  for  his 
homeeoming.  If  all  is  well  he  is  to  set  a  light  in  the  tower  overlooking  the  sea. 
Pelleas  enters  and  tells  of  a  letter  he  had  reeeived  from  a  dying  friend  who  wishes 
to  see  him  but  Arkel  reminds  him  of  his  own  illness  and  persuades  him  to  postpone 
his  visit  to  his  friend,  also,  since  age  has  given  him  the  wisdom  to  forgive  Golaud,  he 
is  to  light  the  lamp  in  the  tower.  Again  the  seene  changes  and  we  find  Genevieve 
and  Melisande  talking  in  the  garden.  Melisande,  newly  arrived,  remarks  on  the 
darkness  of  the  garden  and  the  surrounding  forests  but  Genevieve  is  accustomed  to 
the  gloom  häving  lived  there  for  40  years.  They  are  found  by  Pelleas  and  together 
watch  the  ship,  which  has  brought  home  Golaud  and  his  girl-wife,  leave  the  harbour 
below. 
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THE  STORY  OF  THE  OPERA  (Contd.) 


Act  II  (3  seenes) 

Pelleas  and  Melisande  are  found  by  the  “Blindman’s  Well”  (so  named  beeause  it 
was  believed  that  its  water  could  eure  blindness  but  now  since  the  King  is  nearly 
blind  it  is  no  longer  used).  Melisande  tosses  into  the  air  a  ring  given  her  by  Golaud 
but  suddenly  fails  to  catch  it  and  it  falls  into  the  well.  They  search  for  it  in  väin. 
ln  reply  to  Melisande’s  question  as  to  what  they  shall  teil  her  husband  Pelleas  says 
he  must  be  toid  the  truth.  Once  again  the  seene  changes  and  now  we  see 
Golaud  —  lying  injured  on  his  bed  attended  by  Melisande.  His  horse  had  taken 
fright  and  thrown  him  at  the  exact  moment  Melisande  had  dropped  the  ring  into  the 
well.  He  takes  her  händ  to  comfort  her,  for  he  sees  she  is  not  happy  ;  the  gloomy 
castle  and  surrounding  sunless  forests  are  oppressing  her,  and  he  diseovers  the  ring 
is  missing.  Melisande  confusedly  stammers  that  it  had  slipped  from  her  finger  in  a 
eave  by  the  sea.  Golaud  insists  that  she  find  it  and  that  Pelleas  take  her  there  if 
she  is  afraid  to  go  alone.  Melisande  goes  out  weeping  and  finding  Pelleas  they  go 
together  to  the  eave  although  she  knows  it  was  not  there  she  has  lost  the  ring. 
Already  the  net  eloses  inexorably  around  these  fated  children  for  while  exploring  the 
eave  the  moon  shines  out  and  shows  them  three  white  headed  beggars  sleeping  on  the 
cave’s  floor.  Frightened  they  go  out  and  hasten  back  to  the  castle. 


Act  III  (3  seenes) 

In  the  opening  seene  Melisande  is  seen  combing  her  hair  in  an  open  window 
overlooking  a  pathway  along  which  comes  Pelleas.  He  tells  her  he  is  departing  on 
the  morrow  and  asks  for  her  händ  that  he  might  kiss  it.  She  leans  further  out  of  the 
window  and  her  hair  flows  over  his  faee  and  in  this  moment  the  music  swells  in 
passion  as  Pelleas  kisses  her  hair.  Suddenly  the  rapturous  spell  is  broken  by  foot- 
steps,  it  is  Golaud,  he  laughs  nervously  and  calls  them  both  children,  “children”  he 
repeats  as  though  he  needed  to  convince  himself.  A  change  of  seene  shows  us  the 
vaults  of  the  castle  and  Golaud,  lantern  in  händ  is  shewing  Pelleas  a  pool  of  stagnant 
water,  he  bids  him  stoop  and  look  and  not  to  be  afraid.  “Hoid  on  to  me”  he  says 
trembling  “no  not  your  händ,  it  might  slip,  your  arm.”  Pelleas  arises  and  looks 
fearfully  at  his  brother.  “Let  us  go  from  here,”  he  says  and  together  they  come 
into  the  sunlight.  At  last  Golaud  unable  to  keep  silent  any  longer  speaks  of  his 
troubled  mind  and  tortured  heart,  Pelleas  and  Melisande  are  not  to  be  together 
again  since  she  is  with  child  and  a  shoek  might  do  her  grievous  härm. 

Outside  the  castle  under  Melisande’s  window  where  the  next  seene  takes  us  we 
find  Golaud  and  Yniold,  his  son,  by  a  former  marriage,  Golaud  questions  the  boy 
about  the  behaviour  of  Pelleas  and  Melisande  asking  how  often  they  are  alone 
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together,  and,  if  they  had  ever  kissed  each  other,  to  which  Yniold  replies  “Yes,  once 
while  it  rained.”  Golaud’s  fears  are  confirmed  and  he  breaks  forth  in  anguished 
shouts.  He  lifts  the  child  to  the  now  lighted  window  and  demands  if  Pelleas  is 
within.  Yniold  tells  him  he  is  and  that  “he  just  stands  and  looks  at  Melisande.” 
Suddenly  the  boy  screams,  demanding  to  be  put  down  and  is  led  away  by  his 
father  who  is  stiil  without  the  knowledge  which  he  desires  yet  fears. 

Act  IV  (2  seenes) 

The  eurtain  rises  on  a  room  in  the  Castle  and  Pelleas  tells  Melisande  that  his 
father’s  siekness  has  passed  and  he  has  been  bidden  by  him  to  go  on  a  lõng  voyage 
but  before  he  goes  he  must  see  Melisande  once  again  so  they  arrange  a  meeting  that 
night  at  the  Blindman’s  Well.  Arkel  comes  in,  now  that  the  shadow  of  death  is 
gone  he  prays  that  “some  joy  and  sun  find  entrance  to  our  house.”  Golaud  enters 
angry  and  brutal,  he  attaeks  his  wife  dragging  her  to  and  fro  by  the  hair.  Arkel 
makes  to  interfere  but  Golaud  rushes  from  the  room  throwing  Melisande  to  the 
floor  where  she  lies  shaken  with  sobs. 

The  next  seene  opens  in  the  park,  where  Yniold  watches  some  sheep  driven  in  by 
the  darkness.  Now  comes  the  Climax  of  the  Opera.  Pelleas  and  Melisande  meet 
and  declare  their  love  for  each  other.  In  the  distance  they  hear  the  doors  of  the 
Castle  being  elosed  and  realize,  too  läte,  that  they  cannot  return.  They  rejoice,  but 
suddenly  their  eestasy  is  shattered  by  the  dark  shape  of  Golaud  who  leaps  on  them 
from  the  bushes  and  with  a  blow  of  his  sword  kills  his  brother,  but  Melisande  flees 
into  the  forest. 


Act  V 

Back  in  the  Castle  after  her  harrassing  experience  in  the  forest  we  find  Melisande 
lying  asleep.  The  oid  King  and  a  Physician  are  standing  nearby.  She  is  dying,  not 
from  the  slight  wound  caused  by  her  husband  nor  beeause  she  has  given  birth  to  a 
daughter.  but  beeause  she  does  not  wish  to  Iive.  Golaud  enters  and  reproaehes 
himself  and  when  they  are  alone  begs  her  forgiveness.  He  bends  over  her  and  asks 
if  she  loved  Pelleas  to  which  she  replies  that  she  did.  Not  satisfied  Golaud  persists 
“did  she  love  him  guiltilv.”  Melisande  makes  to  speak  but  her  voice  grows  fainter 
and  fainter.  Arkel  and  the  Doctor  return  and  Golaud  eries  out  that  he  shall  never 
know  if  she  loved  Pelleas  guiltily.  They  show  her  her  baby  but  she  is  too  weak  to 
hoid  her.  Melisande  dies  and  Arkel  looking  down  at  her  remarks  her  likeness  to 
her  own  child  whose  tum  it  is  now  to  suffer. 


L.  T. 


CONTEMPORARY  PAINTINGS 
DRAWINGS  -  SCULPTURE 


Victor  Wadõington  <5a lleries 

8  SOUTH  ANNE  STREET  DUBLIN 
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THE  BEST  TEXTILES 
HAVE  A  NAME  .  .  . 


tND  BLEACHED  SHEETWGS 

gKey  F,ANNEbETTES,  tasa» 

shirtings,  $  toW5U®gs 

DUNGAREE  CEOTHS 

UN1NGS,  COT1 


GENERAL  TEXTILES,  Ltd. 

ATHLONE 

OFFICES  :  8  STH.  ANNE  ST.  DUBLIN  *  HIVE  BLDGS.,  WASHINGTON  ST.  CORK 

Telephones  Athlone  54  Dublin  74094  Cork  1556 


l*aqe  Timit i/-f  li  rcr 


even  in  the  darkest  days  . . .  now,  like  you,  we  are 

looking  (orward  to  the  day  when  supplies  will  again  jv  when— r 
be  equal  to  the  demand. 


LEMONS 

»M  ,  ä  •  * 

er 

CH0C01ATE  ASSORTMENT 


I 


Sitt  j 

THWAITES 


NtAKERS_Oj^PURE  SWEETS  FOR  OVER  100  YEARS  ((  MINE RAL^W AT E RS  DI R I B UTOR S  LTJ^DUBLIN 


t 


RESTAURANT  JAMMET 


Cuisine  Francaise 


45/46  NASSAU  STREET 

DUBLIN 


Bars  arul  Grill  Room  at  Adam  Court 

(OFF  CRAFTON  STREET ) 
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FINE  WINE  needs  no  bush  .  .  .  but  it 
does  need  the  careful  handling 
and  expert  appraisal  which  only 
years  of  experience  can  give.  The 
House  of  Morgan,  with  the  tradition  of 
generations  behind  it,  can  help  you  in 
the  selection  of  wines  and  spirits  for 
your  cellars.  From  Europe’s  finest 
vineyards  come  Champagne,  Sherry, 
Port  and  all  the  vintage  wines  for  which 
Morgan’s  have  so  lõng  been  famous. 


John  Morgan 

AND  SONS,  LIMITED 

36  DAWSON  STREET  DUBLIN  •  OPPOSITE  THE  IKKHOUSE 
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OUR  STORY 


The  Dublin  Grand  Oplra  Society  saw  the  light  of  day  following  a  meeting  of  a 
group  of  people  interested  in  giving  the  music-loving  Public  of  Dublin  the 
class  of  productions  it  deserved,  in  February  1941.  Looking  back,  a  more 
foolhardy  enterprise  cannot  be  imagined  seeing  the  World  was  then  in  the  second 
vear  of  history’s  greatest  war  but  the  founders  courage  and  enthusiasm  were  not  to 
be  baulked  by  such  an  obstacle  and  the  Society’s  progress  since  has  more  than 
justified  their  optimism. 

Three  months  later  häving  meanwhile  received  financial  guarantees  from  a  small 
group  of  supporters  the  first  season  of  opera  was  presented  in  the  “Gaiety”  ;  the 
Management  of  that  theatre  häving  given  generously  of  their  help  ;  a  policy  they 
have  maintained  to  the  Society  down  to  this  day.  This  first  season  provided  the 
success  necessary  to  spur  our  founders  to  contmue  their  efforts  with  redoubled 
vigour  and  season  has  followed  season  with  ever  increasing  triumph. 

Not  content  with  showing  Dublin  audiences  its  work,  the  Society  has  given 
loudly-applauded  performances  in  Cork,  Limerick  and  Belfast ;  tours  which  have 
given  rise  to  a  demand  for  return  visits.  We  have  now  behind  us  the  magnificent 
record  of  häving  produced  some  25  operas  in  13  two  week  seasons  and  thus  we  have 
built  up  a  repertoire,  unequalled  even  among  the  famous  commercial  opera 
companies,  which  indudes  not  only  the  well-known  and  proven  box-office  works 
but  such  seldom  seen  operas  as  “Aida”,  “Samson  and  Delilah’  and  “The  Flying 
Dutchman.”  We  have  brought  to  Dublin  from  season  to  season  all  the  most 
famous  English  and  Irish  Artistes  and  we  are  proud  to  have  given  to  opera  in 
England,  Artistes  like  James  Johnston  and  Patricia  Black  who  are  now  earning  their 
laurels  with  the  Sadlers  Wells  and  Carl  Rosa  Companies.  The  years  of  war  made 
many  difficulties  not  the  least  of  which  was  the  costuming  of  the  various  operas. 
Here  again  hard  work  and  enthusiasm  made  light  of  obstacles  and  the  Society 
embarked  on  the  acquisition  of  its  own  wardrobe  with  the  result  that  to-day  all 
or  the  greater  part  of  the  east  of  each  opera  can  be  dressed  without  further  eost  and 
the  Society  has  an  asset  worth  many  thousands  of  pounds. 

No  part  of  the  Society’s  record  could  have  been  achieved  without  the  selfless 
labour  of  a  few  people  beeause  no  matter  what  ambition  there  is  to  sueeeed  the 
effort  of  the  many  must  be  capably  co-ordinated  and  in  its  Officers  lies  the  Society’s 
greatest  assets.  The  President  and  Chairman  since  ineeption.  Dr.  J.  F.  Larchet  and 
Commdt.  W  .CTKelly  respectively,  have  given  untiringly  of  their  skill  and  energy 
and  ablv  assisted  in  their  wise  guidance  by  the  Musical  Director,  Lt.  Col.  J.  M. 
Doyle,  have  built  the  Society  to  its  present  pre-eminence  in  this  City. 

In  recent  vears  through  the  etforts  of  Mr.  C.  E.  McConnell  there  was  brought  into 
being  a  “Patronage  Scheme”  whereby  the  Public  can  assist  the  Society  in  its  efforts 
to  produee  the  best  of  Grand  Opera  free  of  the  haunting  speetre  of  box-office 
failure. 

The  Society  is  happy  to  have  sueeeeded  in  bringing  “Pelleas  and  Melisande” 
with  its  Opera  Comiciue  Cast  to  Dublin  and  reeognises  that  this  has  been  made 
possible  only  by  the  efforts  of  the  Committee  produeing  this  Souvenir  of  this  historic 
oeeasion  and  our  generous  friends. 


R.S.  P. 


Pngp  Tirrnt if-xp ren. 


MINK  TIE 

BUSSI AN  SAULE 
DABK,  SILKY 


MABTEN  FISEEB 
CANADIAN  MINKS 


Tliese  beautiful  furs  make  ideal  ties,  in 
five,  four,  three  and  two  skin  effect,  and 
are  most  effective  witli  Spring  and 
Summer  ensembles.  Example  shown  is 
another  “DUNCAN”  model  in  Russian 
Sables. 
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of  South  Anne  Street 
Phone  :  77458. 


— 


THE 

STRAND  ELECTRIC 

&  ENCINEERINC  CO.,  LTD. 
Stage  &  Colour  Lighting 
Specialists 

62  DAWSON  ST. 
DUBLIN*  C.2. 

Everything  for  the  modern 
Theatre  and  Cinema 

★ 

SALE  AND  HIRE 


Contractors  to 
Gaiety  Theatre 


Demonstration  Theatre 
at  Dawson  Street 


Visit  Our  Domestic  Electrical  Dept. 
Telephone  and  Telegrams  74030 


s*eVe  * 


PORK 

SAUSAGES 


DUBLIN 
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Ml  LK  CHOCOLATE  IN  ITS  BEST  FORM 


ROWNTREE’S 

AERO 

Milk  Chocolate 

—  5  DOUBLE  SECTIONS  — 

Tas  te  the  dijference  yourself! 

ROWNTREE  &  CO.  (IRELAND)  LTD.,  DUBLIN 
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Germs 
and  Jeyes’ 
can’t 

Iive  together ! 

JEYES’ 

FLUID 

DISINFECTANT 

is  used  for  disinfecting  the 
premises  of  the  Gaiety  Theatre 


JEYES’  SANITARY  COMPOUNDS  CO.  (Saorstat  Eireann )  LTD.,  Finglas,  Co.  Dublin. 
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PRESENTED  WITH  PRIDE 


Jucd  5x041 


FRESH  FROZEN  FOODS 


-OBTAINABLE  FROM- 


Messrs  Alex.  Findlater  &  Co.  Ltd.,  Upper  0’Connell  Street  and  Branches 
Messrs  McCabes  Ltd.,  South  City  Markets  Messrs  Lipton  Ltd.,  Dame  Street 

Messrs  Farm  Produce  Co.  Ltd.,  Chatham  Street  Messrs  Knowles  &  Sons,  Grafton  Street 
Messrs  Monument  Creameries  Ltd.,  Lower  Baggot  Street 
Messrs  Coughlin,  Moibhi  Road,  Glasnevin 


STRA  WBERRIES 
FRENCH  BEANS 
CA  ULIFLO  WER 


RASPBERRIES  NEW  POTATOES 
ORANCE  JUICE  PEAS 

*  BRÜSSEL  SPROUTS 
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TOWN  & 

- COUNTRY 

SPECIALISTS  IN 

TWEEDS  &  COSMETICS 


I 


The  House  for  the  Famous 
,lFepper  and  Salt”  Weave. 


46  DAWSON  STREET 
DUBLIN 


BRENNAN 

INSURANCES 

LIMITED 

IT  WILL  REPAY  YOU 

TO  CONSULT  US  BEFORE 
RENEWING  YOUR 
INSURANCES 

Telephone  :  78.358  78359  78350 

Telegrams :  Brinsure,  Dublin 


INSURANCE  BROKERS 

1, 2  &  3  Westmoreland  Street 
Dublin 


SHERRY  &  SNACK  BAR 


THE 


SINGING  KETTLE 


Luncheons,  Morning  Coffee,  Teas  ete. 
Private  Parties  Catered  for. 


LOWER  LEESON  STREET 


Open — lOa.m.  to  ll.SOp.m 


Elo 

Press 


PHONE  51257 


General  $rinters 

REUBEN  AVENUE,  DOLPHIN  S  BARN, 

DUBLIN. 
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Väge  Thirt  ufi  rr. 


With  the 

Compliments 

* 

of 

LOUIS 

WINE  LTD. 

GRAFTON 

ST.  DUBLIN 

£*  and  C.  £td. 

The  House  for  Ladies’  and 
Children’s  Underwear 
Outerwear  and  Hosiery 


Value  &  Quality  Unsurpassed 


A  TB1AL  WILL  CONVINCE  YOU 


30  AND  31  WICKLOW  STREET  DUBLIN 
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It  would  ?uit  him  bett-er  to  go  to  McBirneys  where  individuality  and 
good  taste  is  aptlv  expressed  m  each  of  their  many  departments. 
McBirneys  offer  a  complete  new  range  of  suits,  coats,  shirts,  in  fact 
everything  that  goes  to  satisfy  the  man  of  discernment. 


40  PACES  FROM  0’C0NNELL  BRIDGE,  DUBLIN 


